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Le Monde, a French daily newspaper, and other renowned art
media outlets in France and Switzerland tripped over each other to
cover David Brolliet's exhibition. Of course, there are collectors with
larger collections than his. Then, there must be some other reason
than just the size of his collection for the media’s attention. It is
probably his pure passion for art. Where on the earth did that
passion come from@ Upon hearing that Mr. Brolliet, a travel
enthusiast, just came back to his house in Geneva, | went through
hoops trying to get an interview and | got it. His apartment, which is
located in the center of Geneva, was cramped with art ranging from
paintings to sculptures and artbooks like the contents of Ali Baba's

treasure cave.

If you have been collecting art for 40 years, it means that you-
started collecting at a fairly early age. What specifically made you
take an interest in contemporary art?

My father loved classical art. He never took me to contemporary art
galleries though. Then one day, | came to know Pierre Huber who
was probably the most famous gallerist in Geneva. | was only

18 years of age and he gave me a sculpture drawing by a young
Lyon artist named Jean Philippe Aubanel as a gift because my father
bought a very important sculpture of a Polish artist called Igor
Mitoraj. | don't know what that act meant to him, but his gift opened
the door for me to a life filled with collecting art. Shortly after that,

| decided to visit Lyon and bought works by young artists from that
area. These works from the early days of my collection were put on
display in the Archive Room section of the last exhibition at the
Fondation Fernet-Branca.

So the Gallerist Pierre Huber put your history of collection in
motion?

You can say that. He also introduced me to some great artists who
will be remembered in the future for their marks in today’s art world.
He often told me why works of then-emerging artists like Cindy
Sherman, Thomas Demand, Ghada Amer, Vanessa Beecroft and
Robert Mappelthorpe were important. Back then, | could only afford
inexpensive pieces by young artists with monthly payments. These
artists that Pierre Huber showed me in his gallery were selling for
only few thousand dollars per piece at that time. Still, they were not
at a level that a novice lover like me could afford. Another person
who was important to me was Barbara Polla who ran the Analix
Forever Gallery in Geneva. Those two people had a huge influence
on me when | first started buying art.

It seems that they have been good supporters who helped to make
your collection what it is today. Do you still seek other people’s
advice and take it into account when you buy art?

| do listen to other people’s advice but in the end, | trust my gut
feeling. Above dll, | like to buy work by artists who are yet out of
the limelight before they become famous. | tend to follow my taste
and instinct when making such purchases. | sort of pride myself on

having good intuition fo spot young talent. For instance, | have

many of Ghada Amer’s works which were made when she was still
an unknown artist, long before she became a famous artist. Of
course, | don't care if in my collection some artists are not viewed
highly by today’s market. What is important to me is not the rise in
market prices. | value my passion for art and the artists. The fact that
they are in my collection means that they are in my heart. Consider
Vanessa Beecroft's work for instance. It is priced rather low at the
moment, but | am proud that | possess works from her rarest
Polaroid Series. My collection is definitely different from those of
wealthy collectors who are buying art like blue-chips at the stock
market!

What was the motivation for the exhibition of your collection at the
Fondation Fernet-Branca? And what does it mean to you?

The exhibition is titled “40 Years of Collector’s Passion.” With this
exhibition, | wanted to show my passion for contemporary art and
the serious relationships | have had with the artists as a collector.
The articles of many media outlets including Le Monde and the art
magazine, AMA, about the exhibition captured well what it is
about. For example, Judith Benhamou-Huet, a reporter, at a
magazine called Les Echos, wrote, “David Brolliet collecting with his
heart.” | was very moved by that article. | have many works by
famous artists which are now hard to find. The reason | put on the
exhibition was because | thought that it was time to share such
works of art with more people. | think what the exhibition’s curator,
Véronique Hillereau, said expresses the exhibition’s meaning best:
vision of a collection through the eyes of a collector.

You are a Swiss national, yet you are deeply involved in the art
scene in France, too. You lived in France for a long time and had
an apartment there a long time ago. | am sure that you have many
colorful episodes related to that.

In the 90s, | kept an apartment in Paris which | used as a vacation
home. It had a floor height of about six meters. (He showed me a
picture from that period during the interview.) It was filled with
works by Cindy Sherman, Bernhard Martin, Kader Attia, Mounir
Fatmi, Erwin Wurm, Sylvie Fleury, Wang Du, Chen Zhen, Julien
Beneyton, Barthélémy Toguo, Pascale Marthine Tayou and Jacques
Monory, and frequented by many artists, critics, curators and
collectors from all over the world. Naturally, | got drawn into the
French art world and became a member of the board of ADIAF
(Association pour la Diffusion Internationale de I’Art Frangais),
which was formed mainly by collectors to support French
contemporary artists. That also led me to get involved in Prix Marcel
Duchamp, which is in my view the most important art award in
France. In particular, Prix Marcel Duchamp holds the award
ceremony in October in the famous Pompidou Centre with a show
of four nominated artists. During the FIAC art week, all the world’s
museum curators and collectors including those from the U.S. are in
Paris to discover French artists. So infroducing promising artists to
the world through Prix Marcel Duchamp on this occasion is very

significant.
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I know that you go to many art fairs besides FIAC. What benefits
do you think you can get from going to an art fair other than
buying art?

For your readers, | do attend more than five art fairs world-wide
each year among which the most important is Art Basel in
Switzerland. It is good to stroll through an art fair and see various
works of art and buy. But what | like more is to exchange opinions
with other collectors and see their collections. When | talk with them
about which works they have discovered at the fair and which
artists they are paying attention to, | get the feeling that we are
becoming one big family.

In fact, this is the first time for me to interview a Swiss collector for
this column. Maybe that is why | suddenly thought of this question.
What do you think of the programmes at the Museum of Modern
and Confemporary Art [MAMCO) in Geneva where you are
currently residing and its development prospects?

I think it is a very important and unique museum, especially in a
small town (with less than three thousand people) who usually
support classical music. | have actually made donations to the
museum such as this historic painting by John Armleder. Yet, unlike
in the U.S. or France, the Swiss government does not provide any
tax benefits for donating art to a museum. Still, it is a collector’s
responsibility to support public museums whether there are tax
benefits or not. We need to set a good example for other collectors
to follow.

You just mentioned Switzerland not offering any tax benefits for
donating art to museums. In contrast, France has a relatively well-
designed law regarding donation or support for culture. What kind
of difference did you actually feel while moving between the two

countries often?

France is a country that has very well-developed policies and

®© Tunga, Collection David H. Brolliet

2
HalE ®71 £7KTunga)el
‘Heralds #4’.

networks when it comes to promoting culture and France’s Ministry
of Foreign Affairs has established various cultural organizations
overseas. In that regard, you could say that France is a nation with
big cultural ambitions. On the contrary, Switzerland is a very small
country. Therefore, the size of its cultural networks is small as well.
But ironically, artists from Swiss are better known in the international
art scene than French artists. Perhaps it is because Swiss institutions
support domestic artists more regularly for a longer term than French
institutions da. In a country like France which has many great
museums with extensive collections, museums tend to focus on their
own image or perspective. On the other hand, Swiss institutions
have a strong tendency to focus on promotion of individual artist
with a collective effort between institutions.

Lastly, what advice do you have for young collectors who are just
starting their own collection?

| would tell them to carefully look at the art of their time. Personally,
| take what people say about contemporary art with an open mind.

| admit that people are free to say whether they like a contemporary
artwork or not. | just do not agree when they say things like

“This is shit” or “Even | could do that.” | would like to advise people
who would like to collect art to approach art with an open mind.

| am well aware that contemporary art is not always easy to
understand. It can be sometimes too conceptual or too complex. But
art makes us “think.” And if you like something, ask questions first.
If you saw an interesting art in a gallery, try fo talk to the gallerist to
discover the work and the artist. If you get a chance to meet an
artist in person, ask them what message they wanted to deliver.

But before anything else, listen to your heart. In fact, | say that often
and | am pleased when | meet someone | know and they say they
purchased a small artwork. | feel like | infected them with a disease

of “Collecting Art.”
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